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Musical Announcements. 


HER MAJESTY’S THEATRE, 
Last Night of the Subscription. 
First Appearance of Mdlle. Borchetti. 
THIS EVENING : (Saturday, July 17) will be 
repeated Verdi’s opera, 
IL TROVATORE. 

Leonora .. oe «2 «- «+ Malle. Titiens. 

Azucena . .. .. o« «- Madame Alboni. 

Manrico .. .. .« e+ «- Signor Giuglini. 

Ferrando... .. .. «- .. Signor Vialetti. 


and 
Tl Conte di Luna .. .. .. Signor Aldighieri. 


The National Anthem will follow the opera. 
To conclude with a Divertissement, in which 
Malle. Borchetti will make her first appearance. 


A limited number of boxes have been reserved for 
the public, price 21s, and 31s. 6d. each, which may 
be had at the box-office at the theatre. 





HER MAJESTY’S. THEATRE.— 
Reduced Prices. 

The following performances will be given, com- 
— the talents of Titiens, Alboni, Piccolomini, 

elletti, Beneventano, Belart, Rossi, Aldighieri, and 
Giuglini:—Ballet, Mdlle. Borchetti. © 

Tuesday, July 20, LES HUGUENOTS. 
(Last time.) 


Thursday, July 22, 
DON GIOVANNI, and Ballet. 


Friday, July 23, 
LA TRAVIATA, and Ballet. 


Saturday, July 24, 
LUCREZIA BORGIA, and Ballet. 


The opera will commence at 8 o’clock. 
Prices.—Pit stalls, 12s. @d.; boxes, grand tier, 
£3 3s.; one pair, £2 12s, 6d.; pit tier, £2 2s.; two 
pair, £1 5s.; three pair, 15s.; gallery boxes, 10s.; 

pit, 3s. 6d.; gallery stalls, 3s. 6d.; gallery, 2s. 


Application to be made at the box-office at the 
theatre. 





THEATRE ROYAL, DRURY LANE. 
THIS EVENING (Saturday), the Last Night of the 
Season for the BENEFIT of the Lessee, MR. E. T. 
SMITH, who, in returning thanks for the liberal 
patronage he has received from the public during 
the nine wecks of his operatic performances, trusts 
that the same favour will be extended to the last 
night of the season, which will terminate on this 
evening with the great attraction of Mozart’s mag- 
nificent opera of DON GIOVANNA. And the 
musical farce of THE WATERMAN. 

Tickets and places to be had at the box-office of 
the theatre, from 10 till5. To bone ge ye 
ment, an early application is rable. . this 
cm the pe commence at half- 
past 7. 





FOR IMMEDIATE DISPOSAL, 


AN OLD-ESTABLISHED BUSINESS 
in MUSIC,’ BOOKS, and STATIONERY, with 
well-furnished PRINTING OFFICE, and a ey 
pr tabis to Messrs. N3 and Sor, Glou- 
, BEDHAM iN, 
cester, or to Mr. Gray, Valuer, Oroydon, 








HEREFORD MUSICAL FESTIVAL, 
1858, 


The One Hundred and Thirty-fifth Meeting of the 
Three Choirs of HEREFORD, GLOUCESTER, and 
WORCESTER, for the Benefit of the Widows and 
Orphans of Clergymen of the Three Dioceses, 


Will be held on 
TUESDAY, WEDNESDAY, THURSDAY, and FRIDAY, 
August 24th. 25th, 26th, and 27th, 1858. 


Under the especial patronage of Her most Gracious 
Majesty the ee and His Royal Highness 
the Prince Consort, K.G. 


Principal Vocal Performers :— 
MADAME CLARA NOVELLO, 
MADAME WEISS, 

MISS LOUISA VINNING, 
MRS. CLARE HEPWORTH, 
MISS LASCELLES, 
MADAME VIARDOT GARCIA. 
MR. SIMS REEVES, 

MR. MONTEM SMITH, MR. THOMAS, 
MR. W. H. WEISS. 


Leader—Mr. H. BLAGROVE. 
Organ—Mr. Amott. Pianoforte—Mr. Done. 
Conductor—Mr. G. TowNsHEND SMITH. 


Musical Publications. 


——Jene 
ESTABLISHED 1853. . 
MUSIC ENGRAVED and PRINTED, 


in the best style, at greatly reduced prices, by A. 
ec 24, Barclay-street, Somers-town, London, 








Musical Jnstruments. 


HARMONIUMS. — ROCK CHIDLEY 


bees to call attention to his superior ENGLISH 
HARMONIUMS (manufactured under his own 
inspection), in elegant fancy wood cases, of supe- 
rior tone and finish. Also, a well-selected Stock 
of Messrs. Alexandre and Go.'s celebrated French 
Instruments, —— direct. From £6 to £34 
each. For descriptions, see lists. All warranted, 
and sent carriage free within 100 miles, if prepaid 
orders.—Dépot, 135, High Holborn, W.C.; Manu- 
bg , St. James’s-road, Liverpool-road, Isling- 
on, N. 


THE IMPROVED CONCERTINA.— 


ROCK CHIDLEY begs to inform the public he is 
now making very superior double-action instru- 
ments, from £1 10s. to £10 10s. each, cases included. 
The last-named instruments are in ebony, highly 
finished, and are patronized by the principal pro- 
fessors. All warranted to give the greatest satis- 
faction, and sent carriage free within 100 miles, if 

repaid orders. Dépdt, 135, High Holborn, W.C.; 

anufactury, St. James’s- Liverpool-road, 
Islington, N. 





ROYAL ITALIAN OPERA, 


COVENT-GARDEN NEW THEATRE. 
Martha. 


THIS EVENING (July 17th) will be performed 
Flotow’s opera, 


MARTHA. 
Lady Enrichetta .. .. .- Madame Bosio. 
Nancy. .. .. «. eo «+ Malle. Didiée. 
Plumkett.. .. .. «+ «+ Signor Graziani. 
Lord Tristano .. .. .. Signor Tagliafico. 
Sceriffo di Richmond... .. M. Zelger. 
and 
Lionello .. .. .. «.- .. Signor Mario. 
Conductor, Mr. CQSTA. 


In the Incidental Divertissement Mdlle. Zina, 
Maile. Delechaux, and M. Desplaces will appear. 





ROYAL ITALIAN OPERA, 
COVENT-GARDEN NEW THEATRE. 


On Tuesday next (for the first time this season), 
NORMA. orma, Madame Grisi; Pollio, Signor 
Tamberlik. 


Mozart’s opera, DON GIOVANNI, will shortly 
be produced, with a most powerful cast. Herold’s 
romantic opera, ZAMPA, is also in rehearsal. ' 

















lication for boxes, stalls, and pit tickets to be 
mado a the box-ofe of the theatre, under the 
portico Bow-street ; n ‘) CID 
sellers’ and librarians. 


in 










THE IMPROVED HARMONIUM.— 


MR. W. E. EVANS, inventor of the English Har- 
monium (Exhibited in London in 1844), calls atten- 
tion to the Improvements he has lately made in this 
Instrument. The subjoined Testimonial from Pro- 
fessor Bennett is one of the many he has received 
from eminent Professors :— 

15, Russell-place, Fitzroy-square, 


March 8th, 1858. 


on extremely, and several io 


striking and valuable. I must confess that I 
before entertained some prejudice against this class 
of Instrument,from its monotonous character, but 
which you have now completely removed. 


Lam, dear Sir, 
Yours very truly. 
WILLIAM STERNDALE BENNETT. 
Mr. W. E. Evans, Sheffield. 








To the Music Trade and Profession.—. 


The LARGEST and CHEAPEST STOOK of SE- 
‘COND HAND 


PIANOFORTES by Broadwood,: 


Oetzmann Tomkison, 
are to be had at Messrs: 11, Charles- 
street Hospital. by Erat, 
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NOTICES, &c. 


The Musical Gazette is published every Saturday morning, and may be 
obtained of any newsvenders in town or country. Subseribers can have copies 
regularly forwarded from the office onsending their name and address to 11, 
Crane-court, Fleet-street. Country subscribers have their copies sent free by 
post for 4s. 4d. per quarter, if paid in advance, 15s. per annum. Subscribers in 
town and the suburbs have theirs delivered for 3s. 3d. per quarter. 

Allremittances should be addressed to the publisher. 

Post Office Orders should be made payable to Jomn Smitq, Strand Office, 
and addressed No. 11, Crane-court, Fleet-street, London. 

The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 
The West-End agent is Mr. Hammond, 214, Regent-streec. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 
profession and amateurs are respectfully invited to enter their names as regu- 
lar subscribers on the terms above mentioned. 

Payment of subscription may be made in postage stamps if preferred. 

Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. 

Our reviews will positively be resumed next week. 








oO 

Tf the Royal Academy of Music is to maintain any position 
with the musical public ‘in general, and in particular with that 
enlightened portion which is sensible of the vast importance of a 
good nursery for the art and its embryo professors, it is highly 
necessary that the concerts for the exhibition of the students 
should be held in a decent and fitting concert-room. For the 
representation of chamber music the small domiciliary compart- 
ments of the Tenterden-street first-floor might possibly be com- 
pletely adapted, except that there would never be room for the 
audience usually invited on these occasions; but to be blown to 
death by trumpets, and scraped to distraction by a small army 
of violins, in what is nothing more than a double sitting-room 
with {the folding ‘doors removed, is really more than a musical 
man should be expected to tolerate, and is much more than the 
directors of such an institution should think of any lon zer allowing. 
Any one concerned in the sufferance of a full orchestra in a 
room of the kind must be a dangerous madman, or at least his 
lucid intervals must be few, and must never occur, we are sure, 
when an Academy concert is about to take place. There is 
neither parallel nor precedent for the arrangement. Of all the 
mistakes made by concert-givers, experiencedor uninitiated, season 
after season, no such error is ever committed as packing a full 
band into what is termed, by a sort of musica! technicality, a 
chamber. Not only is such a proceeding productive of unplea- 
santness to the auditors, but it is detrimental to the interests of 
the institution. No proper or true estimate of an orchestral 
composition can be formed, even by its own composer, when 
represented under such disadvantageous circumstances. It is not 
justice to the finest band for the audience to be too close to it 
during performance ; the entire combination of the sounds emitted 
from the various instruments can only take place at a certain 
point, and we have no hesitation in saying that that ‘*point’’ is 
very rarely ‘‘gained’’ in so small an area. In a large room, 
when the band is on a sufficient elevation, the occupants of the 
very front seats can hear in comfort, since the natural ascent 
of the sound causes ti.is convergement to take place far above 
their heads, but in a small room all completeness of tone 
is sacrificed, the details of the instrumentation falling obtru- 
sively upon the ear, the ¢out having literally not time to get 
ensemble before it is down upon the unfortunate auditor. 
There is no mitigation of, or relief from, this discomfort, for all 
the concerts are orchestral. This, by the way, is an error in 
management, to which, cum multis aliis, we may some day allude 
discussively ; our present object is merely to point out what 
appears to us to be the most palpable oddity on the part of 


indulged in. Even the Society of British Musicians, in spite of 
the hard and ugly names it has been called, always gave, and is 
now prepared to give, performances of the MS. works of its 
members and associates, by a first-class orchestra in a first-class 
concert-room, while the Royal Academy of Music of the greatest 
country in the world has yet to be taught, or at all events has 
yet to acknowledge, the necessity of a band and an audience 
having breathing room. 








Pletropolitan. | 


ROYAL ACADEMY OF MUSIC. 
The following was the programme of the third exhibition this: 
season of the students :— 
Part L 


Andante and finale of sinfonia (MS,) .. 
Chorus, “ For thine is the kingdom” (MS.) 
Aria con coro, “Bel raggio” (Semiramide), Miss 
Van Noorden.. ro oe oid 
Chorus, “So we'll go no more a roving” (MS.) 
Concerto, in E major (first movement), pianoforte, 
Miss M. A. Walsh .. aes oe i: 
Aria, “ Parto” (La Clemenza di Tito), Miss 
Whyte; clarinet obbligato, Mr. Lazarus .. 
Song, “1 saw thee weep” (MS.), Miss Fosbroke 
Nocturne, harmonium, “‘The Hunter’s Prayer,” 
Mr. F. S. Clark _ a ¢s Je 
Chorus, “‘ Heaven and the earth display” (Athalie), 
principal parts by Miss Fosbroke, Miss 
Whyte, and Miss Glover 


Part II. 


Turner, 
G. H. Thomas. 


Rossini. 
Westlake, 


Moscheles. 


Mozart. 
Sarah L. Kilpack.. 


Engel. 


Mendelssohn. 


Sullivan. 
Clark. 


Overture (MS.) 
Part-song, “ As Cupid one 
at play ” (MS.) 
Aria, “ Vieni la mia vendet 
Mr. E. Seguin as 
Concertino, violin, Mr, Henniker 
Scéna, “Non midir” (Jl Don Giovan 
Fosbroke os ‘ ve oe At 
Song, “ Teach me to forget” (MS.), Miss Bailey 
Trio, “ Oh stelle ! soccorso” (£1 Flauto Magico), 
Misses Wyatt, Glover, and Underwood ; the 
introductory solo by Mr. Goodban .. oe 
Song, “ The Suppliant’s Prayer,” Miss Whyte.. 
Finale, “Tu e ver” (La Clemenza di Tito), the 
soli parts by Misses Bailey, Fosbroke, 
Whyte, Van Noorden ; Mr. Goodban and 
Mr. Seguin oa Mozart. 


The hot weather appears to have caused an extraordinary 
amount of fertility amongst the students, for seven of them 
figured on this occasion as composers, Wesdid not hear the 
works of either Messrs, Thomas, Turner, or Westlake, and we 
were not in a condition to speak positively on the subject of Miss 
Kilpack’s ballad, since the acute intonation of itsinterpreter made 
us long for nothing but its coda. The overture of Master Sulli- 
van was a proof of remarkable talent, which, by judicious cul- 
tivation, may one day accomplish .great thiegs. The opening 
slow movement is unpretentiously but well written, and: care- 
fully scored. ‘The allegro vivace is unfortunate in ics first theme ; 
but a subsequent subject, of a simple and flowing character, is- 
commendable in itself, and. is very cleverly worked. On making 
its appearance in the minor, it experi fagal treatment; and 
the spirited and satisfying way in which this is accomplished, with 
very florid counterpoint for the violins when the basses have the 
theme, demands great praise, especially when the exceeding 
youth of the author is considered. ‘The nextpiece in the pro- 
gramme, also by a student, was in.a style with which we have no 
sympathy, but we suppose it must be ee and pretty. 

a esunatition da displays nothing more than simple and care- 
ful part-writing. Miss Tasker’s. compositive » was 
nothing more than a ballad, and that .of.se character that: ¢alls 


remark. «>, mobise ll ow vido 
yiwho- is an 


day was with Folly 
tta” (Luerezia Borgia), 


Donizetti. 
De Beriot. 


ni), Miss 
Mozart. 
Charlotte Tasker. 


Mozart. 
J, Thomas, 


me er ii 





the 
Academy Directors, and -one’ which really, must no peuinail 


tOinsute bene: 


Ned vol inven of . 
vi The. liant's Prayer,”’ :by:, : 
associate of vie ne appeared, thinguatdhe 


‘ 
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kind of more than ordinary merit. In form it reminds us of 
Schubert's ‘* Ave Maria;’’ and, by the way, the fugal portion of 
Master Sullivan’s overture also gave us a reminder, Weber's 
Huryanthe prelude having probably been studied. The only 
other novelty was the nocturne for harmonium, written by Louis 
Engel, a very clever performer on that instrument, and performed 
by his pupil. ‘*The Hunter’s Prayer’’ is a misnomer, unless 
certain florid passages and cadenzas in the piece are intended to 
indicate the wanderings of the huntsman’s mind during his 
orision. ‘The staccato accompaniment to the melody which occurs 
in this nocturne was made too staccato, otherwise the playing was 
correct and tasteful. We are glad to find that the harmonium is 
recognized at the Academy, and that Herr Engel is engaged as 
professor, for it is destined to become popular; and, as it is a 
representative of several orchestral instruments, besides having 
peculiarities of its own, it is entitled to a consideration at the 
hands of the musically erudite which we trust it will obtain. 

‘The concerted pieces of Mozart were welcome, and were 
fairly rendered. The magnificent chorus from Mendelssohn's 
Athalie wanted more voices and more room. ‘This work, as we 
have remarked in our notices of the Sacred Harmonic Society’s 
performance thereof, is wonderfully broad, even for Mendelssohn, 
and the opening chorus will ill bear being pent up in a chamber 
which will hold no more people than an ordinary sa/on in Bel- 
gravia. 

The goodness of the singing was moderate. Miss Fosbroke 
was less acute in Mozart’s ‘‘ Non mi dir,” but it was a venture- 
some thing to attack such an aria. Miss Whyte’s rendering of 
Mr. Thomas's song deserves commendation for care and feeling. 
Of Mr. Henniker's promise as a violinist we cannot say much at. 
present, for De Beriot’s concertino (we would it had been a con- 
certinissimo) gave us the fidgets, and we could think of nothing 
except the exceeding poverty of the composition, Rising fiddlers 
must give us something better to listen to. If they are to play 
simply for the exhibition of their executive powers, they might 
let us off with a few exercises, instead of giving a somewhat 
lengthy composition of no possible interest. 

There was some aristocratic attendance, including the Mar- 
chioness of Ailesbury and Lady Westmorland. 








THE SWEDISH NATIONAL SINGERS. 

Sweden—who has already laid her ctaim to a position in the art- 
world by issuing Thorwaldsen, Ole Bull, and Jenny Lind—~has 
sent us nine of her glee-singers—as odd-looking fish as one would 
meet with in a good many days’ march, but with a nationality 
and distinctness of character about their songs and singing that 
has its charm, and that will probably render them popular in 
England for some time to come. Here's a description of their 
appearance, taken from the Morning Post :— 


“The alto, a Laplander, we believe, looks as if he had been living 
upon train-oil all his life, whilst his attire displayed a curious cross 
betwixt that of a Chinese tea-gatherer and an English butcher. The 
principal tenor, with tight leather inexpressibles, and a huge stiff frill 
standing erect to the top of his head, resembled at once a bold sports- 
man and a frightened vulture. Another gentleman, with a very high 
hat running to a peak, and bandages about his legs, looked like a gouty 
Persian. Another resembled a half-starved Zouave in undress, The 
rest had the air of doubtful peasants. All were differently attired, and 
‘presented an appearance more curious than picturesque.” 


This description is true as the needle. The oddity is increased 
by the variety of the costumes, and one is puzzled to conjecture 
why such difference should be, and particularly why some should 
wear their hats while they are singing, and others dispense with the 
capital surmount. Perhaps the singing is thereby intluenced. We 
Aave heard of tenor singers whose chest notes depended much on the 
ees or absence of shirt studs. Whether the hatted or un- 

atted Swedes are the better vocalists, we cannot pretend to 
decide, for their unanimity is astonishing; their crescendos and 
diminuendos are man ed. to perfection, sforzandos and other 
suddenoesses with equal adroitness, and they go as one voice. 
This being the case, and as one voice, or one singer, cannot both 
wear a hat and not wear it at the same moment, we have no means 
of separatiog these folks according to their respective merits, at 
which we are somewhat chagrined, for we do not like to be posed 
in this way. Besides, it is so unusual for hattitude to be-pre- 
served in the presence of in-door company, that, if it is sanctioned 
in such an instance as this on the score of nationality, one wonders 








why, in the name of goodness, they should not a// wear their hats. 
Verily ’tis a knotty point. 

The roundness of tone of these singers, both in loud and soft 
passages, is very remarkable, and sforzandos are produced with 
no less care than energy, the preservation of quality of tone 
in the sudden forcing of the voice being quite surprising. Their 
united power is extraordinary. It is dridently the result of con- 
stant practice together, and in this respect their performance will 
be a great ‘‘caution’’ to our concert vocalists, too many of whom 
regard rehearsals as very unnecessary ceremonies. The composi- 
tions which they introduce are very peculiar, and no composer's 
name is appended. They are in all probability thoroughly 
national airs harmonized, for we did not, at our visit on Monday 
morning, observe that much constructive skill had been brought 
to bear on their part-songs. A ‘* Zrum marsch,”’ though there is 
not much imitation of the drum introduced, is clever, and will, 
doubtless, become popular. A glee, by Bellman, in the refrain 
of which words are dispensed with, and the voices imitate horns 
with much faithfulness, is also out of the common way. ‘This is 
the only work to which a composer’s name is attached, and pos- 
sibly it is German. 

We fear the encore nuisance has ‘ obtained’’ considerably in 
Sweden. Her nine representatives do not evince the remotest 
intention of quitting the platform after the performance of one of 
their morceaux, nor are they particular as to the amount of ap- 
plause awarded. They simply take off their hats—at least, such 
as have them; it is quite obvious that those who have not cannot 
join in the ceremony—replace them, and sing something else. 
This is not right. Madame Goldschmidt must invite them all to 
a national feed at Roehampton, and read them, in their native 
tongue, all that has been said against encores in Punch and the 
Musical Gazette. That estimable lady, by the bye, was present on 
Monday with her husband and little girl. 

The relief afforded to the choral pieces by the playing of Malle. 
Sophie Humler and Mr. Eben (flute) is of a very agreeable 
nature. The young lady will soon have a European fame as a 
violinist. Her talent is beyond question. 

Performances have been given at St. James’s Hall every 
evening during the week. Mr. George Loder has presided at 
the pianoforte. 








CRYSTAL PALACE. 


A grand musical festival took place yesterday, under the direc- 
tion of Mr. Benedict. The band included forty first violins, 
forty second violins, twenty-six altos, twenty-eight violoncellos, 
and twenty-eight double basses (with an equal proportion of wind 
instruments), and numbered upwards of 200 performers, composed 
of the élite of the profession. The choirs, including the Vocal 
Association, numbered 800 vocalists, being a total of 1,000 per- 
formers. Messrs. Benedict and Manns conducted. 

The following was the programme :— 


Parr I. 


Overture (Masaniello) .. aie oa -» Auber, 
March and chorus, “ Crown ye the altars ” (The 
Ruins of Athens) ee oe ee -» Beethoven, 


Motett, “ Sanctus ” ee ee ve -. Bortniansky. 
Scena, “Ocean, thou mighty monster” (Oberon), 

Miss Stabbach .. be os oe «- Weber. 
Triple concerto, for three pianofortes (with ad- 

ditional orchestral accompaniments by Mo- 

scheles), Miss Arabella Goddard, Mr. Bene- 

dict, and Mr. Lindsay Sloper .. ee -- Jd. S, Bach. 
Air and chorus, “ Come if you dare,” Mr. Sims 

Reeves .. ° Purcell. 


Triv, “ Cradle Song,” for female voices (unac- 
companied), Miss Louisa Pyne, Madame 
Lemmens Sherrington, and Miss Dolb -» Benedict. 

Song, “ The Village Blacksmith,” Mr. Weiss .. W. H. Weiss. 

Ballad, “My pretty Jane” (by desire), Mr. Sims 
Reeves .. we = oe ee oo ee i Bishop. 

Hebrew morning kymn, “Let us adore” (Joseph) Méh 

Carnaval de Venise, with variations, ar- : 
ranged for the voice, Madame Gassier -« Benedict. 

Air, “ The Skylark,” Miss Louisa Pyne.. -» Benedict. 

Cantata, “ O sons of art,” Messrs, Sims Reeves, 

Wilbye Cooper, Weiss and Deck, and Chorus. Mendelssohn. 


Between the parts, Mr. Best performed the “First Movement of 





Handel’s Second Concerto,” on the Festival Organ. 
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Part IL. 
Concertante for four violins, with orchestral ac- 
companiments, Messrs. Molique, Blagrove, 
Deichmann, and Sainton 7° os 
Song, “ The green trees,” Miss Dolby .. ‘a 
Variations, “ Il dolce canto,” Miss Louisa Pyne 
Fantasia, “Home, sweet home” (by desire), 
pianoforte, Miss Arabella Goddard .. 
Cavatina, “ Deh vieni non tardar ” (Le Nozze 
Figaro), Madame Weiss tie - ‘ie 
Air, with chorus, “ Possenti Numi” (Magic 
Flute), Herr Deck » 
Chorus, “O, Thou whose power 
in Egitto) oe os oe oe 
Part-song, “ The blue bells of Scotland.” 
Grand triumphal march .. om -- Best. 

There was certainly variety and merit in the above selection, 
but the music was on the whole not chosen with sufficiently care- 
ful reference to the vastness of the area in which the concert took 
place. The ‘Cradle Song,”’ ‘*The Village Blacksmith,” ‘* My 
pretty Jane,’’ ‘*The green trees,” and the pianoforte solo, are all 
essentially and unmistakably chamber compositions, and the ‘‘ by 
desire,” appended to the announcement of two of the pieces, is 
no excuse for the absurdity. The party or parties applying for 
the introduction of such morceaux should have been requested to 
repress their ‘‘desires” until they saw the names of Mr. Sims 
Reeves and Miss Goddard in some London concert-bill. In the 
case of so important a festival as this, individual wishes should 
have been altogether disregarded. It would almost seem that 
every one who had the arrangement of a musical performance in 
the centre transept of the Crystal Palace took leave of his common 
sense for a few weeks. It is only a fortnight since we published 
the programme of a grand festival, in which some pieces were 
inserted that were totally unfitted for representation in so large a 
space, and of this experience no advantage has been taken. 
Well, well! let us say how everything was done. 

The opening overture was played with surprising spirit, and 
gave sound promise of everything being well done so far as the 
band were concerned. The March and Chorus from the Ruins 
of Athens was a very fine performance, though the choir lagged a 
little at the commencement. In the ‘‘Sarctus’’ of Bortniansky 
they were by no means satisfactory, the tenors getting dreadfully 
flat before the slow movement had finished. Very little effect 
was produced by this composition upon the audience, which 
rather surprised us, as it is one (of its kind) of great beauty, and 
was avery legitimate introduction on the part of the conductor. 
The scene from Oberon, one of the broadest and grandest of 
operatic scenas, was given with great power by Miss Stabbach, 
whose very efficient performance of this very trying work we 
recently had occasion to notice. The triple concerto, played at 

Mr. Benedict’s annual concert by the beneficiaire, Herr Rubinstein, 
and Aloys Schmidt, failed to arouse the audience until the 3rd 
movement arrived. This was easily to be accounted for. It has 
experienced much more free and broad treatment at the hands of 
the great composer than the other two, and this precisely agreed 
with the requirements of the capacious transept. The result was 
a cordial burst of applause which was wanting at the close of the 
opening movement and andante. The orchestral accompaniments 
of Moscheles were played without a conductor, and were accom- 

plished with more breadth than the absence of so important a 

functionary would have led us to expect. We are surprised that 

Mr. Manns remained a simple auditor, especially as he was 

announced as joint or alternate conductor with Mr. Benedict. 

Possibly he was afraid of obscuring the view which the audience 

had of Arabella Goddard, who presided at the centre pianoforte, 

and faced the assemblage. Mr. Sims Reeves experienced a 

very enthusiastic reception, and was compelled to. repeat the fine 

song from King Arthur. Some additional brass.accompaniments 


Maurer. 
Balfe. 
Rode. 


Thalberg. 


ee 


di 
Mozart. 
Mozart. 


” (Prayer, Mosé 
Rossini. 


were rather unhappy in their phrases, one of the trumpet passages 
being a genuine ‘* Froggy would.a wooing go,” which gave a 
re we 


grotesque rather than a martial colouring to the song. 
to consider Mr. Benedict the culprit in this instance ? 


The ‘* Cradle Song’’ was one of the errors to which we have 


ns wt being Messrs. Benedict and Lindsay Sloper. It should 
ave been orchestricized for the occasion, and a nice effect 
might have been obtained by the introduction of the organ at the 
words—‘‘ He goes on Sunday to the church.”’ 

‘* My pretty Jane,” acéompanied by two hands (possessor, Mr. 
Benedict), was the second encore. The everlasting ‘‘ Carnival” 
followed, — displacing Méhul’s hymn,—and was received with 
more favour than it deserved. As an exhibition of skill in vocal 
execution, it answers its purpose, but nothing more can be said of 
it. The hymn, which is a fine specimen of choral breadth 
obtained from simple treatment, was well given, but made slight 
impression: it was accompanied with the brass instruments and 
the organ. The clever warbling of Miss Louisa Pyne, in Bene- 
dict’s ‘‘ Skylark,”’ accompanied not only by the orchestra but by 
the melodious chirp of birds flying about the Palace, was one of 
the most delightful of the solos at this concert. The cantata of 
Mendelssohn’s, which concluded the first part, was given with 
tolerable precision; but the accompaniment of brass instruments 
required a greater amount of weight in the chorus, albeit some 
600 voices were brought to bear upon it. Each movement was 
taken, in our opinion, somewhat too slowly,—and it altogether 
lacked spirit. The introduction of an organ solo ‘‘ between the 
parts’’ was a gross injustice to both the organist and the builders 
of the instrument, who, in such a case, have a claim to respect. 
If an organ is worth hearing, or if it is worth while to engage a 
most finished player to perform upon it, why should the solo not 
take its place amongst the other pieces in the programme, instead 
of being avowedly introduced as an accompaniment to the foot- 
steps of those who may be taking advantage of the interval 
between the parts to have a short stroll, or, technically speaking, 
to ‘*stretch their legs?’’ It was impossible to listen with any 
degree of comfort whilst the buzz and hum of the company was 
unrestrained, but, as far as we could judge, Mr. Best was giving 
a very fine performance, and one which, under more advanta- 
geous circumstances, would, we feel sure, have been appreciated 
and enjoyed by the majority of the audience. ' 
Although the first part of the concert had not concluded until 
half-past 5, and the company might well have been excused 
for showing signs of fatigue, there was little indication, of 
weariness, and the second part went off with very great spirit. 
Maurer’s concertante was more effective than might have been 
expected. The conductor had made every effort to secure plenty 
of tone, by engaging the first violinists to play it, and it made 
itself heard pretty distinctly, towards which happy result the 
ingenious pe careful writing of the composer in some way con- 
duced. ‘The orchestral accompaniment was maintained through- 
out the second part of the concert, and even Balfe’s ‘‘ Green 
trees,"" sung beautifully, as usual, by Miss Dolby, had the 
advantage of instrumentation. Of the remaining solos, that by 
Mrs. Weiss was the most successful. The fine round tone of this 
lady’s voice is an acquisition to such a concert, and we regret 
that she was not also assigned a place in the first part. We could 
have dispensed with the vocal gymnastics of Madame Gassier for 
the sake of a good broad song from the English vocalist. Of 
course, Miss Arabella God-dard’s ‘* Home, sweet home,’’ gave 
the customary delight to its hearers, but it.must be recorded as: 
another of the errors. A rondo with orchestra was the proper 
thing to play at.a concert of so large a character. 

The great success of the choir and the great interest taken by 
the audience in this concert, were thoroughly indicated by the 
tumultuous demand for repetition which awaited Rossini’s chorus- 
and the following part-song. ‘At this time it must have been 
nearly 7 o'clock, but these pieces were two of the most effective: 
sung during the day, and the repetition was compulsory. 

There was a very numerous and brilliant company, and a 
larger show of the pulchra puella splendens than is usually 

resented even at the grand pe of beauty at the C rstal 

alace. This, for a wet and ary loekthg day, was astonishing, 
but may be in part attributed'to the astuteness of ‘the directors, 
who ‘limed their twigs "by charging less for tickets ‘purchased 
two or three days before the 4 
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already alluded. It was an act of insanity to allow its intro- thor bostTD ptt cee nt seeliidh 
ducted: It is a charming composition, and, en ta such an atea as} The Opera Concert ‘on Friday “week “‘presenited ‘little’ in ‘the- 
would admit of the sotto voce singing which is ivbensneie to its| shape of novelty. Familiar from wel]-known operas form 
ror representation, it would always be received with delight, | the greater part of the programme; and, as the public twill 
“The Village Blacksmith,”’ well sung, but rather Y. peeiecay weeieds sy 2a e teratio) sf Rag ot 
concluded, by Mr. Weiss, was accompanied’ by ‘four be attempted. Although the ing but e 
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it did not prevent a large audience from assembling. Signor 
Mario sang on this occasion in English, the song being Hatton's 
“« Good-bye, sweetheart.” He adheres more strictly to the text 
than most English singers, and, being in excellent voice, was 
compelled to repeat it, Didiée was encored in Costa’s ‘* Morning 
Prayer” (4/i), and Bosio was called upon for a repetition of ** Ah, 
che assorta.” The remainder of the vocal part of the concert 
calls for no especial remark. Frequently as we have spoken of 
the band, we cannot help again bearing testimony to its highly 
efficient state. The overtures were superbly played, and were 
in themselves well worth a journey to Sydenham, especially the 
Der Freischiitz, which we never remember to have heard more 
finely given. Mr. Costa conducted. 


Tue Crystat Patace Picture Gattery.—The Picture Gal- 
lery at the Crystal Palace, instead of being placed, as heretofore, 
in one of the wings, and consequently well nigh shut off from the 
main building, in future will be found in one of the most central, 
most readily accessible, and most appropriate positions. It is 
now being arranged in the principal gallery adjoining the central 


transept, and on the same side with the great orchestra and 
organ. 





Tse Braprorp Fesriva, Cnom at THE Patace.—The 

following is from one of the choir to a friend in this town :—‘' My 
dear Friend,—Knowing that you are interested in the success of 
the Bradford Festival Choral Society, I take the liberty of stating 
to you that last night we had a most welcome reception at 
Buckingham Palace. The concert commenced at 10.30. Her 
Majesty took her seat in front of the orchestra; on her left sat 
the King of the Belgians, on her right Prince Albert and the 
Royal Family, and behind and around all the Court. In fact, it was 
the most brilliant gathering I ever saw, or ever shall see again; 
it is beyond my power of description, so that when I see you I 
shall have to tell you more than I can write. The singing was 
such as I never heard before, and was received by the Royal party 
in such a way as to satisfy us beyond our most sanguine expecta- 
tions. At the close of the concert, the Queen came forward to 
the front of the orchestra and commanded Mr. Smith and Mr. 
Jackson to come down to her, to whom she spoke in the most 
flattering terms, and said she was not aware that there was such 
a choir in Yorkshire. After nearly every piece the Queen and 
Prince Albert clapped their hands and smiled at each other, and 
appeared to enjoy the music very much indeed. When the pro- 
gramme was finished, the Prince or Queen, or both, requested 
Mr. Jackson to sing a madrigal that was not in the programme at 
all. You may imagine how we all felt to be as high up as it is possible 
to get in this country. At the end ofthe concert we were all invited 
‘to supper, and a splendid affair it was indeed. We had as much 
wine and other good things as we could take, and as much left as 
would have supplied 200 more. We broke up about one o’clock 
in the morning.’’—-Bradford Observer. 





The following is the return of admissions to the Crystal Palace 
‘for six days, from July 9 to 15 :— 


eel Tick ts Total 
on ckets. otal. 
Friday July 9 (7s. 6d.). ., 990 2,424 3,414 
Saturday. » 10. (2s. 6d) .. 859 756 1,615 
Monday 4 (12 (18.)).. + 9,491 782 10,273 
‘Tuesday » 13 fe ne 6,063 789 6,852 
‘Wednesday ,, 14 ” oe 7,234 908 8,142 
Thursday ,, 15 ss oe 6,857 735 7,592 





31,494 6,394 37,888 








ROYAL POLYTECHNIC INSTITUTION. 

Mr. Longbottom has resumed his position as managing direc- 
tor, and great changes and improvements are announced as about 
to be made under the new management; the directors, under 
whom it will in future be conducted, being determined that light, 
agreeable amusement shall be so united with popular science as 
00 residen. the sentenbeiamente ni anmeotindelianinsl-and:plestings 





Mr. CHartes Dickens commences his tour of provincial 








Miss Aveta BuckineHam, a youthful pianist, gave a morning 
concert at Willis’s Rooms on Wednesday last. She is a promising 
player, evidently well instructed, and only requiring the vigour 
which is to be obtained by experience and practice. She played 
the axdante and allegro from the concerto in G@ minor, by Men- 
delssohn, assisted by Messrs. Isaac and Amor (violins), estlake 
(viola), Aylward (violoncello), and A. Howell (double bass), with 
great taste and expression; but she was still more successful in 
a rather elaborate ‘‘ Théme, Russe,’’ by Ascher, which she gave 
with much gracefulness and brilliancy. In Mozart's sonata in 
B flat, for piano and violin, she also displayed powers of more 
than ordinary excellence. The vocalists on the occasion were— 
Miss E. Spiller, Miss Van Noorden, Miss C. Mackenzie, Miss 
H. Mackenzie, and Mr. Leguin; and we can only say that we 
wish they had shown evidence of the careful training and diligent 
application necessary to become artists, but at present they are 
sadly wanting in correctness and finish in their singing. They 
possess good voices, and, if they will study and practise, may 
become accomplished singers; but anything so unartistic and 
flippant as the singing and style of their performance on this 
occasion we have seldom listened to, and we regret to have to 
record it. Mr. Isaac performed Sainton’s ‘¢ Tarantella,’’ and 
Mr. John Cheshire gave two harp solos, with much effect. Mr. 
J. S. Major conducted. 

Her Grace tHe Dvucuess or Somerser gave a party and 
soirée musicale at her residence in Park-lane on Wednesday last, 
The Turkish Ambassador, the Hon. George M. Dallas (the 
American Minister), the Marquis of Lansdowne, the Earl of 
Clarendon, Lady Scott, &c., were amongst the company. The 
Misses M‘Alpine were engaged, and gave, in a manner highly 
creditable to them, several duetts and solos; and in their Italian 
duetts were received with marked approbation. 








THE FETE AT CREMORNE. 


The weather is no respecter of persons. The leaders of the 
fashionable world may organize a féte—the ladies patronesses may 
distribute their vouchers with all due liberaliiy and discrimina- 
tion—and the fair and the brave may anticipate the novelties of 
the Cremorne fairyland; but, alas! the pitiless rain comes down, 
and both literally and figuratively damps all these brilliant ex- 
pectations. It is probable that there never was a /éle more 
elaborately or expensively arranged than that which came off 
under such watery auspices yesterday week. The high position 
of the patrons and patronesses gave such a preliminary stamp of 
fashion to the arrangements that every one was anxious to be 
present, and, as a consequence, all the tickets were disposed of 
two days before the fée. But the rain spoiled all. It was to no 
purpose that Mr. Simpson had divided his Chinese platform into 
thirty-two compartments, each emblazoned with the heraldic 
achievements of a patroness or patron, and had exhausted the 
illuminative art in giving brilliancy to the scene. The rain 
washed away the coats of arms, the rain put out the variegated 
lamps, the rain gave the rare exotics a bitter lesson on the varia- 
bility of our climate. Pools of water occupied the floor over 
which the waltzers should have whirled, and solitary men, 
armed with saturated umbrellas, stood around at jong in- 
tervals, and meditated on the mutability of all sublunary 
affairs. Eighteen hundred square yards of dancing surface 
was @ desert, and the costly mirrors with which the plat- 
form. was p: y decorated, reflected nothing but a moist 
and vapoury solitude. The proprietor had anticipated far 
different results, and there is no doubt that, had the weather 
been at all favourable, he would not have been disappointed. 
As it was, upwards of fifteen hundred members of the haut ton 
mustered in gay defiance of the rain, and groups of fair ladies, in 
opera cloaks and satin shoes, might be seen trudging valiantly, 
and wholly regardless of coughs and colds, from one in-door 
amusement to another. And here we would mention a deficiency 


in the which may easily be ied in case a 
second féte should piste er at auspices. The com- 
Ys ajority of whom. were evidently new to the locality, 


the difficulty in their way, and groups of 
ry Rg hig 8 nye helplessly under the rain, while 





teadings, in the first week of August, at Exeter. 
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nated finger-post here and there, would have remedied all this 
inconvenience, ‘and we trust itiwill not be forgotten next, time. 
A considerable number of the company came early, and dined. at 
the hotel, where arrangements had been made on a scale of the 
the greatest abundance, and these of course were in time for the 
balloon, in which Lieutenant Chambers made his solitary ascent; 
they would have been also in time for the Morris and Maypole 
dances, only that it would have been adding insult to injury to 
have introduced such fine-weather amusements on an evening 
when there was nothing but ‘water, water, everywhere.’’ 
Later in the evening, the carriages of the beaw monde thronged 
the King’s-road entrance, and the occupants soon filled the ballet 
theatre with an audience which looked more suited to the Impe- 
rial theatre at Versailles, than so democratic a place of amuse- 
ment as Cremorne. ‘The dancing, which would have probably 
been fastidiously criticised at Her Majesty’s Theatre, was 
vociferously applauded, and the company, unsated, at once 
rushed off to the Marionette Theatre, wading ankle-deep 
all the way in the new gravel which had been most carefully 
laid down in anticipation of moonlight and dry weather. Mr. 
Hugo Vamp was in great strength, and commenced business 
with an occasional address, in which the names of the patrons 
and patronesses were poetically introduced, and which, being 
delivered with that impressive although slightly spasmodic gesticu- 
lation for which this well-known stage manager is remarkable, 
elicited several distinct rounds of applause. The members of his 
company were then successively introduced, and each gave a speci- 
men of his or her quality. Lady Macbeth tore a passion to tatters 
with a refreshing amount of vehemence ; the tenor sang a song, and 
the dancers pirouetted with a perseverance which performers of a 
higher order of vitality would have found it difficult to imitate. 
This last. portion of the introductory performance was loudly 
cheered, but tbe classic burlesque which followed @ propos of the 
love affairs of Paris and Helen was not atractive enough to keep 
the company. Juno met with an untoward accident in being 
suddenly drawn up to the roof in the midst of an insinuating 
address to the Judge of Beauty, and consequently eacaped the 
pain of seeing the apple given to her rival. There was then a 
rush to the circus, with plenty of rain as before the whole of the 
distance, and even when the company thought themselves seated out 
of harm’s way, a succession of heavy drops from the roof warned 
them that their harbour of refuge had not been constructed for 
that special occasion. But they had come to be amused, and they 
were resolved to be so. They cheered with astonishing resolu- 
tion, threw bouquets to the tight-rope dancer, and waited patiently 
until the last cavalier had retired from the sawdust, and the last 
master of the ring had made his last bow @ /a Widdicomb to his 
distinguished admirers. The dancing came next, for fireworks 
would have been an impossibility, and as the Chinese platform 
was under water, the ballet theatre was cleared for the dance, 
and was soon filled with dancers who whirled about with a vigour 
which could not have been surpassed by the regular habitués of 
Cremorne. ‘The gentlemen wore their hats and the ladies their 
bonnets, and altogether it was difficult to realise that this was a 
a select féée to which only the eréme de la créme were admitted on 
production of voucher and payment of half-a-guinea, and not the 
ordinary gathering of Smith, Brown, Jones, and Robinson.— 
Morning Post. 


THE CREMORNE FETE—EXCLUSIVENESS. 
[From the Examiner. ] 

Some of our contemporaries and their correspondents appear 
to us to attach an undue importance to the fact that) a few 
people, belonging to the higher class of society, have hired 
Cremorne Gardens for an evening party of their own. \ The'pro- 
ject does very ‘little credit either to the inventive powers or the 
discretion of the originators, and it is far from wise at any time 
to provoke censure or irritating discussion without an adequate 
object. But, on the other hand, when people have once engaged 
in a matter which was comparatively indifferent to them at start- 
ing, and have brought upon themselves what they think unjust 
suspicions and groundless charges, they are naturally ‘unwilling 
to plead (or be thought to plead) guilty by drawing back. Thecom- 
plaint of theseason ticket-holdersis the affair of the proprietor: Those 
who with him on the behalf ofthe ulleged’intruders were 
surely justified in supposing that he had a right to make the con« 
tract. Nor would ‘there pethes Mee =r ip or intolerable 
injustice in the compelled onment of & haunt for'a 
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single night by half a dozen Aabitwés, moral or immoral. Public 
places of entertainment have been hired again and again for 
similar purposes without provoking invidious comment. Nay, 
some fifteen years ago these very gardens were taken by three or 
four men of fashion for a select company of their acquaintance, 
chosen, we believe, with far greater fastidiousness than has been 
employed on the present occasion, The restrictions necessarily 
had reference to quantity as well as quality; and it is obvious 
that if any attempt had been made to add such a party to the 
usual number of visitors, multiplied by the announcement of the 
novelty, all hope of comfort or understurbed amusement would 
have been at anend. Nor is it just to accuse the patronesses or 
their fair friends of a prurient wish to study the manners and 
morals of the favoured spot, since they have taken measures for 
keeping aloof from all by whom these manners and morals could 
be taught or exhibited. 

As for exclusiveness, it is not peculiar to May-fair or Belgravia, 
nor even to London or England. If we are not very much mis- 
informed, it has reached the highest perfection on the democratic 
soil of Boston and New York. We are not now speaking of that 
description of it which is necessarily produced by positive laws or 
institutions, as among a privileged nobility, but of that which 
results from manners, and is used by the denizens of fashion to 
keep the vulgar, or what they choose to deem vulgar, at a re- 
spectful distance. Pushed to an extreme, it becomes offensive 
finery, and verges on the very thing it is meant to avert-—vulgarity. 
But it is a weapon or shield which all of us, fashionable or un- 
fashionable, employ more or less to protect our privacy or keep 
our favourite circle of intimates from unauthorized and uncon- 
genial intrusion. Thus the wife and daughters of the wealthy 
merchant in Russell-square decline to visit the family of the retired 
slop-seller in Bedford-place; or, to take a passing glance at the 
provinces, there is hardly a cathedral town or commercial city in 
the kingdom where there is not a set or two as uncompromising in 
their exclusiveness as any that can be found congregating in the 
‘*gilded saloons’? of the metropolis. The truth is, London 
society was never more free from the repelling presumption or 
affected superiority of mere birth or rank, never more accessible 
to merit or agreeability, than during the last ten years; and it is 
preposterous to mistake the ill-considered scheme of a young 
nobleman, aided by a few lady friends, as in the remotest degree 
typical of the tastes, habits, cultivation, or character of our 
aristocracy. 








The following is a list of the charities selected by the committee of 
the féte, with the sums given to each institution. In addition to 
these charities, the committee have added £200 for the charitable 
boxes of four police-offices—the total amount already bestowed 
being £880 out of the proceeds. The appropriation of the small 
balance in hand will be decided upon as soon as the accounts are 
finally made up. 

HOSPITALS, 
St. George’s Hospital ....... 
Middlesex Hospital ....ccsssecsoesscrcsedescers 
St. Mary’s Hospital ...........6. cqeepanccosqcsce 
Charing-cross Hospital ...... 
Poplar Hospital SPEDE ALOT IT 
Dreadnought Hospital .wie ccc seis c eee ese cee el 
St. George and St. James’s Dispensary ....++ sis» 
King’s College Hospital, .. . 6.04.6 swesrececvens 


eeoeveeweseereeereee £50 
50 
50 
50 


INSTITUTIONS. 


Female Orphan Asylum 2.20). essecescaniesebid 
Cambridge Orphan Asylum ..seseresceeacowcess 
Royal Benevolent Society .....csececeesserseces 
Convalescent Home .......esecesecesseccsceeces 
Baths in Strand-buildings ........ 

Shipwrecked Mariners. secs seen sy ehsedeeeecibie'e 
Royal Humane Society ew des er eer sieve reseivrece 
Governesses’ Benevolent Institution, ~, ++ +4+000++% 


\ oa. ,POLICE-OFFICES. 
Magistrate’s Box :— elmo 
Marylebone Perr erer er rrer eter ere re re rere 
Marlborough-street .......0.ssssececeeceeserres | 
Pir BehE 29 0 SOOT Oe, Os reba Sbaeee eset 
‘ ‘Lambeth’ eeseesecesoncee base dececsessecesvect: 


i bebwor sth avai—-tegol te ~Amisld ow elem) 





oO ATRORNKSD SatiSNS. 2G. 2580% J RB8OM 


fl eoait i 
Total sai. seve 
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DRURY LANE.—Madame Rudersdorff took her benefit at this 
theatre on Monday last. ‘The opera on the occasion was J/ 
Trovatore, previous to which there was a concert, in which the 
following artists took part :—Mdlle. Matilde Rudersdorff, Madame 
Finoli, Madame Cunyngzhame, Signor Naudin, Mr. G. Perren, 
Signor Guglielmi, and Mr. Thomas. ‘The opera, on the whole, 
was well performed, and in the scenes in which Madame Ruders- 
dorff (Leonora) took part, she proved herself—as she has fre- 
fluently done previously—to be an accomplished singer and an 
excellent actress. The ‘* Tacea la notte,’’ and the duett with 
the count (Badiali), ‘* Di tale amor,’’ were given with great ex- 
pression and brilliancy, and her acting—especially in the last 
scenes—was characterised by a justness of conception and dra- 
matic power that was greeted with the frequent and enthusiastic 
applause of the crowded audience present on this occasion. 

Madame Viardot played Azucena in such a style as she alone 
can play it. It was a fine conception of the part of the vengeful 
gipsy, and produced a great sensation. Signor Badiali’s singing 
and acting, as Count di Luna, is remarkable for power and 
breadth of style. We regret the London public have not bad the 
opportunity of an earlier acquaintance with this gentleman; he 
is an important acquisition to this company. Of Mr. Charles Bra- 
ham, who was the Manrico, we can say he is steadily improving, 
and acquitted himself on this occasion extremely well. The band 
and chorus were not all that could be desired, but—thanks to the 
care of the conductor, Signor Vianesi—they were tolerable. 

Donizetti's Linda di Chamouni was produced on Saturday 
evening, with Madame Persiani, Miss Laura Baxter, Signori 
Badiali, Rovere, and Naudin in the principal parts. Although 
near the close of the season, this adds another to the list of operas 
that have been so creditably produced at this theatre within the 
last two months, and, from the crowded appearance of the house, 
we should judge that this company must proves a more formidable 
rival to the other two opera houses than was suspected. The 
established celebrities of the company—included in the cast of 
the opera—exerted themselves zealously and effectually, and with 
their usual success. The event of the evening, however, was the 
first appearance of Miss Laura Baxter as Pierotto. This young 
lady is well known and admired asa concert singer. She possesses 
a@ naturally fine voice, which appears to have been well trained, 
and carefully developed, under the judicious supervision of 
Madame Persiani. Although suffering from the nervousness 
natural to a first appearance, she displayed great talent, and 
created a most favourable impression on the audience. With a 
voice of so extensive a register, she bids fair to take an excellent 
position as an operatic smger—the upper notes having all the 
brilliancy of the mezzo-soprano, while the lower ones are rich 
and mellow, without the slightest shade of coarseness. She 
repeated the part on Wednesday, when the opera was performed 
for Madame Persiani’s benefit. 


HER MAJESTY’S THEATRE.—On Saturday evening La Zingara, 
—the Italian version of Balte’s Bohemian Girl,—was performed 
fur the first time this season. We are surprised that it has not 
been given earlier to the subscribers since its success in the winter 
season was great. 

Lucrezia Borgia drew a good house on Tuesday, and on 
Thursday Signor Giuglini took his benefit, Lucia being the 
opera selected, in which the great tenor appeared to very great 
advantage... Edgardo is one of his best parts. 

The Morning ‘Post bas the followng remarks concerning Malle. 
Titiens and present the condition of opera generally :— 


‘Tt isa great pity that Mdlle. Titiens should be obliged to 
leave us without having performed some more of those great 
characters belonging to the high classic school of tragic opera, in 
which she now excels, we believe, every living singer. Theonl 

art of the kind Malle. Titiens has played in England is that of 
onna Anna in J! Don Giovanni, and it were superfluous to tell 
our readers how greatly she succeeded in it, or how much, that 
really grand impersonation has contributed to the fame. she, now 
enjoys in this country. As the heroine of Beethoven's Fidelio, 
Gluck’s Iphigenia in Tauris, or Weber’s Oberon, she would have 


appeared to the utmost advantage, improved the public taste,}@ 


and—as we think, at least—have drawn crowded houses. But in 
the present state of .affairs managers: are. not, unhappily, always 








free to choose their own course of action, even though that be 
the only right one; and the dire necessity of conciliating a 
depraved taste, and succumbing to prejudices, violent in propor- 
tion to their silliness, will account for many of the strange mis- 
takes and shortcomings which call, nevertheless, for the critic's 
animadversion. It may be very true that, where large comm=r- 
cial interests are at stake, the public critic should exercise his 
vocation with circumspection— that if a series of articles in 
which the truth be very harshly told possess the power of closing 
up a large theatrical establishment, and throwing some hundreds 
of deserving persons ‘‘out of bread,’’ as the phrase goes, it is 
better, in one sense at least, that such articles should not be 
published. It is proper, in short, to let mercy temper justice, 
and even to lean to mercy's side. But still, there is a point at 
which even kindness should stop; and whatever respect may be 
due to the commercial interests of a management struggling with 
great difficulties, such as every management in this country must 
necessarily encounter, the critic’s first and paramount duty is to 
the public in relation to the art he professes to criticise, and 
whose taste is wholly dependent upon the works most frequently 
set before them. Musical art is far too grand and important a 
thing to be lightly dealt with. Its influence upon the passions 
and emotions—its power of ennobling and enervating the mind, 
of exciting the purest and deepest feelings of the soul, or of 
becoming a merely sensual, frivolous, and contemptible pastime, 
according to the manner in which it is used, has been known and 
recognized by all enlightened and refined minds ever since the 
time of the ancient Greeks. Music, in short, like every other 
art which influences man’s nature, is potent for good or evil; 
and although it cannot present an unchaste image to the eye, or 
inculeate an immoral principle, it may neverthless produce some- 
thing akin to both, namely, a state of feeling combining volup- 
tuous Janguor with vulgar enjoyment, whose tendency is to 
debase the mind and render it unsusceptible of great thoughts, 
which, however differently they may be expressed in various 
arts, have all the same source. We know of nothing more 
humiliating to a lover of true music than to observe the silly 
delight of some pecple whilst listening to the vapid strains of 
modern Italian opera. The blank, idiotic vacuity of their coun- 
tenances, the meaningless wave of the outstretched hands,—do 
they not faithfully reflect the imbecility of the music? Nobody 
in his senses, we believe, would suppose such results could 
emanate from an intellectual source. We may very possibly be 
preaching in the Desert; but still, when season after season 

asses without any sign of improvement—when Italian opera- 
Loses are springing up around us like mushrooms, and works of 
the lowest order of art form the staple attractions at all of them, 
it is really time to remind the public that there ¢s such a thing as 
fine operatic music in existence—that there might be much more 
if they would have it so—and to endeavour at least to uphold 
the true standard of art, upon which are emblazoned so many 
immortal names, if we cannot succeed in making it popular, as it 
ought to be. No man having any voice in public affairs of art 
should allow such a state of things to exist without entering his 
protest, if it be but occasionally, against it, for it is something to 
maintain people's belief in an important truth, even if we cannot 
make them love it. 

‘‘ Malle. Titiens, the great tragic queen of the German lyric 
stage, is about to leave us without having been afforded a 
tunities for displaying half her genius, which shines most brightly 
in the works of the greatest masters, and the prevalence of 
modern Italianism is the cause. Thus have the above general 
reflections’ been forced upon us; but it should be atthe same 
time understood that they apply with equal force to all our 
Italian opera-houses, and must by no means be! limited to the 
establishment immediately under notice. Everywhere is Verdi 
rampant, and everywhere, as a necessary consequence, is an 
attempt made to trample the classic standard in the mud. Mdlle. 


y | Titiens was of course unable to contend with such overwhelming 


circumstances as those which surrounded the commencement of 
her career in this country, and therefore appeared in parts like 
Leonora: in ZZ Trovatore,; and Lucrezia in Lucrezia: Borgia, re> 
serving othersmore worthy of her powers for afuture season, 
when the magic of her genius, then better known and appreciated, 

possibly make even the’ Aabitués of the Italian opera swallow 
pen ttn dose or two with something like resignation, Of Malle. 
Titiens’. efforts in modern Italian. opera gg last, viz, 
the impersonation of Lucrezia ‘Borgia. - g due allowance 
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for a certain constraint imposed upon her by a strange language, 
the peculiar requirements of unmitigated Italian music, and the 
knowledge that other singers ‘to the manner born’ had already 
played the same part on the London stage with immense success, 
we cannot but think the gifted German’s performance a triumph 
in its way. Physically, she ia perfectly well suited to the charac- 
ter. Her tall, stately, and elegant figure—her large eye, flashing 
command—the full, magnificent voice, so capable of expressing all 
the stormy or pathetic accents of lyric tragedy—are most as- 
suredly equal to the requirements of Donizetti’s heroine; and it 
is almost superfluous to add, that an artistic ‘mind which could 
grasp the is meaning of a part like Mozart’s Donna Anna, 
and express that meaning so clearly and beautifully, is not 
wanting in power to realize such a conception as Lucrezia Borgia. 
Briefly, then, nobody acquainted with the physical and mental 
abilities of Mdlle. Titiens will doubt for a moment that she. is 
more fitted for the due portrayal of the part—her personation of 
which immediately concerns us—than any other young artist at 
— upon the Anglo-Italian stage. We remark, indeed, in 

er conception a grandeur and ideality, and in her execution a 
temperance and smoothness, which give new value to the com- 
poser’s notes, materiatly mitigate the turgid, vainglorious fury of 
his bombast, and even impart something like dignity to his 
meretricious frivolity. Once, and once only, throughout the 
opera, does Mdlle. Titiens descend from the heights of lyric 
tragedy, and address herself to the ears rather than to the minds of 
her audience; and this is to show what, perhaps, her greatest 
admirers did not previously suspect—namely, that, in addition to 
her other unsurpassable and well-known abilities, she is a com- 
plete mistress of the art of florid vocalization. We allude to 
Malle. ‘Titiens’ execution of the cabaletta of the air, ‘Com’ é 
bello,’ which is remarkable for rapid fluency, as it is for decorative 
fancy and rich brilliancy of tone. Never before, ia our recol- 
lection at least, was so much effect yiven to this particularly 
insipid tune. For us, however, the softly-intense and exquisitely- 
mellow tones, ‘in linked-sweetness long-drawn out,’ of her ‘Com’ 
é bello’ and ‘ Ama tua madre,’ coloured as they are by dramatic 
sentiment of the truest kind, have much greater charms. 
Although it is not even in these instances that Mdlle. Titiens’ 
‘ fiery and original virtue’ can appear in all its native force and 
fulness, or rise to the height of poetical rapture, it is enabled to 
reach it in later scenes of the opera, namely, those which terminate 
the first and second acts, where the heart-rending accents of a 
mother’s agony, wrung from the depths of a ‘divine despair ’— 
the stern, haughty, scornful courage, and blood-thirsty fierceness 
of the Borgia—are by turns portrayed by the gifted artist with 
harrowing truthfulness.”’ 

ROYAL ITALIAN OPERA.—F'ra Diavolo was repeated on Tues- 
day, and Flotow’s highly successful Martha on Thursday. 
Everyone is wondering why neither Le Prophéte nor L’ Etoile du 
Nord are performed. Surely Madame Viardot could be prevailed 
upon to give two or three of her inimitable representations of 
Fidés, and Rudersdorff and Jenny Baur are both at hand to 
r-r-r-r-r the dice duett in the latter opera. In every other respect 
we believe the exigencies of each opera, as regards cast, could be 
complied with. There must be some odd reason for the neglect 
of really grand opera. 


Oheatrircal. 


—_—o— 


HAYMARKET.—The season at this theatre closed last Saturday 
with Mr. Buckstone’s benefit. He on this occasion played Sir 
Bashful Constant in The Way to Keep Him. 

Atter the comedy, in order to give the manager breathing time 
for his speech, Mrs. Howard Paul sang her ballad of “ King 
me ome ae gopalac TNT al Patchwork. This 

ing concluded, Mr. Bu ne reappeared, and after being 
clamorously applauded, gave the following speech in his very 
best style :— 

“ Ladies and Gentlemen,—In previous addresses on the occasion of 
my benefit I have for five years before you only to thank you 
and bid you farewell from one night to the next, but after this evening 
the curtain will fall for a vacation of seven weeks, for the purpose of 
repairs and renovations necessary to be done to the theatre, and but 
for which necessity the house should not have closed at all, although it 
has been constantly open through summer and winter for five years. 
Such a long season has never before been known in any London theatre ; 








and, as regards the Haymarket, I trust it may be looked upon as a sign 
that the drama is not declining in these classic walls, whatever may be 
its condition elsewhere. Indeed, ladies and gentlemen, I can never join 
in the dreary cry of that decline—for why should I? And, taking the 
present state of the stage generally, there is no reason for such talk, for 
where rhymesters in addresses, and old playgoers in newspapers, prate of 
the drama being bankrupt, it can generally be traced to authors who 
cannot get their plays acted, ambitious actors out of engagements, or 
more frequently to that portion of the public which never pays for admis- 
sion, And what is this state of bankruptcy ? One prosperous manager 
(Mr. Webster) is rebuilding his theatre. The old Adelphi was not large 
enough, or convenient enough, and therefore he intends to give you 
a more commodious and a handsomer house. Is he bankrupt ? Mr, 
Charles Kean at the Princess’s places before you the plays of Shaks- 
peare, produced in a manner unknown and undreamt of by the Garricks 
and the Kembles, and his theatre is nightly filled by admiring audiences, 
Is he bankrupt ? Are the worthy lessees of another thriving theatre, 
the Olympic, bankrupt ? And are we bankrupt here ? As Brutus says, 
‘TI pause for a reply.’ No, ladies and gentlemen, give the public any- 
thing good, and that public will come to see it, and in greater numbers 
than it did fifty years ago. During the past season of five years, ladies 
and gentlemen, [ have produced eighteen new comedies, many farces 
and Easter extravaganzas, five pantomimes, with ballets, and the 
Spanish dancers. Many of the comedies have been played for 60, 70, 
and 100 nights. It would be tedious to enumerate them all, and I will 
therefore only allude, as a sample of what a success ought to be, to the 
‘Unequal Match.’ During these five years we have been so orderly 
and so peaceable every night that for the whole of the time we have 
never had anything approaching a tumult in the theatre. I but mention 
this fact, ladies and gentlemen, that you may know what respectable 
people you all are. My great predecessor here—George Colman the 
Younger—has said that few men glide through private life without 
encountering an enemy; but an actor, a manager, and a dramatist, 
accumulates fresh opponents as often as he courts fresh notice. But 
though, ladies and gentlemen, I have been for many years (I hope) an 
actor, also a dramatist, and now for a considerable period a manager, I 
think I have reason to be proud: that, while I believe the number of my 
enemies to be very small, the number of my friends can be known by 
the numerous and brilliant assemblage of this evening. We know that 
competition leads to exertion ; and while at school most of us have 
written in-our copy-books, ‘ Emulation is a noble passion.’ Of British 
competition no one ought to complain; but our English managers 
have had to contend against three Italian Operas and one Iialian 
dramatic company. Whether they have all succeeded I do not know. 
But the fact that they have existed proves the British public may be 
enrolled among the ‘Friends of Italy ;’ though it certainly is not 
exactly right that in a wealthy metropolis like London there should be 
three Italian operas, and not one establishment for the encouragement 
of the English composer and the English singer. As for the future 
doings at the Haymarket, I can promise you many important novelties, 
—new comedies by Mr. Tom Taylor, Mr. Bayle Bernard, and other 
well-tried dramatic writers. ‘There will also be a pantomime at Christ- 
mas, and an extravaganza at Easter; and, as a better company of 
performers cannot be procured for the purpose of representing the 
standard comedies of England than that now engaged here, there will 
be no material alteration in it, although I shall certainly be constantly 
on the watch for talented additions. I heartily thank you, ladies and 
gentlemen, for your generous and constant patronage during our long 
season in this ‘The Little Theatre in the Haymarket,’ and although it 
is no longer the little theatre of the days of Foote, or of the commence- 
ment of the present century, yet.it will, no doubt, be called so to the end 
of dramatic time, while my ambition will always be to make it the 
‘great theatre in the Haymarket ’—that is to say, great in your. estima- 
tion. And now, ladies and gentleman, I bid you farewell until the 1st 
of September, aday celebrated in the shooting world, when, instead of 
bringing down partridges, we shall again assemble here in the hope of 
bringing down your applause.” 


On the conclusion of this address garlands and bouquets came 
flying in brilliant showers from the stalls and boxes, and, laden 
with his fragrant trophies, the manager retired amid the 
enthusiastic acclamations of his patrons. He deserves his 
holiday, and we hope that he will enjoy it heartily. 

Since the opening of the theatre in October 22, 1853, Mr. 
Buckstone has produced nineteen plays and comedies, four extra- 
vaganzas, and fourteen farces, besides three pantomimes, as will 
be seen by the following list :— ae 

Plays and Comedies:—An Unequal Match — Victims (Tom 
Taylor); Dowble-Faced People (Courtney) ; Evil Genius—A ife s 
Trial (Bernard) ; Husband of an Hour alconer) ; es: of the 
Round Table (Planché) ; The Little Treasure (Harris) ; Hope of the 
Family—Man of Many Friends—Old Chateau—The Secret Agent 





Stirling Coyne); Wife and No Wife (fleraud); The Beginni 
Gnd the ad (irs. Lovell)” Lees Martyrdom. (Saunders) 
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Duchess Eleanor (Chorley); Second Love—An Actress of Padua— 
Ltanelagh (Palgrave Simpson). 

Extravaganzas :—Buckstone’s Voyage Round the Globe—Mount 
Parnassus—Haymarket Spring Meeting (Planché); Willikins and 
hys Dinah (Stirling Coyne); Atalanta—Pluto and Proserpine 
(F. Talfourd). 

Farces :—A Striking Widow (Bentinck); As Like as Two Peas 
(H. Lille); Any Port in a Storm (Stocqueler); A Family Failing 
—Mr. Hughes at Home—Only a Halfpenny (J. Oxenford); First 
and Second Floor (R. Bell); Balance of Comfort (Bernard) ; My 
Son Diana (Hawes); The Postman’s Knock (Thornton); Pretty 
Piece of Business -Rights and Wrongs of Women—Take Care of 
Dowb (J. Morton); A Wicked Wife (Courtney). 








MODEL CRITICISMS. 

The last two paragraphs under this head in our last week’s 
number should have been separated from what preceded them, 
being taken from a notice of a different concert, though, we 
believe, we shall often have some oddities in criticism to bring 
forward, which we trust will amuse our readers, while they will 
seem to pnt them on their guard as to the excepting of opinions 
from those who write such abominable nonsense. 








ANNOUNCEMENTS FOR THE SEASON. 

» 28,—Réunion des Arts’ soirée, Beethoven Rooms, 8. 
Aug. 6.—Crystal Palace opera concert, 3. 

»  7.—-Crystal Palace, summer poultry-show. 

»  9%—Crystal Palace, summer poultry-show. 

s»» 10.—Crystal Palace, summer poultry-show. 

» 11.—Crystal Palace, summer poultry-show. 

»  24—Hereford Musical Festival. 

»  25.—Hereford Musical Festival. 

»  26.—Hereford Musical Festival. 

»  27.—Hereford Musical Festival. 

» $1.—Birmingham Musical Festival. 
Sept. 1.—Birmingham Musical Festival. 

»  %—Birmingham Musical Festival. 

»  8.—Birmingham Musical Festival 

»  7.—Leeds Musical Festival. 

»  8—Leeds Musical Festival. 

»  9%—Leeds Musical Festival. 








Cheatnes. 
—0— 
PRICES, TIME OF COMMENCEMENT, &c. 
AstLEy’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery. 6d. Children half- 


price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-office open from 11 to 4. 


HayYmMarkET.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; Gallery, 6d. Private Boxes, 
Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room attached, can be obtained at the Box-office. price Five 
php = Races open at half past 6, commence at 7.—Second Price 
at 9 o clock, 


Otymric.—The Kox-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s, Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 


at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2°2s, and £1 1s.; Family Boxes, £3 3s. Places, re- 


Sono.—Stalls, 3s. ; Boxes, 2s,; Pit, 1s. Half-price at 9. 


Srranp.—Stalls, 5s.; Boxes, 3s.; Pit, 2s.; Gallery, 1s. ; Private 
Boxes, £1 1s., £1 11s, 6d., and £2 28, Second priceat 9 o'clock. Box- 
office open from 11 to 5. Commence at half-past 7. 


Sranparp.—Lower Boxes and Stalls, 1s, 6d. ; Upper Boxes, 1s. ; Pit* 
1s,; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 


SurrEy.—Boxes, 2s.; Pit, 1s.; Gallery, 6]. Doors open at 6, 
commence at half-past. Half-price at half-past 8. 








ANNOUNCEMENTS FOR THE WEEK. 
Tuis Day.—WVartha, Royal Italian Opera, 8}. 

Il Trovatore, Her Majesty's Theatre, 8. 
Turspay.—Les Huguenots, Her Majesty's Theatre, 8. 

Norma, Royal Italian Opera, 8. 

Ecclesiological Society, concert, St. Martin's Hall, 8. 
Wepyespay.—Miss Alexander’s concert, Beethoven Rooms, 8. 
Tuurspay.—Don Giovanni, Her Majesty’s Theatre, 8. 

Charles Dickens’s reading of ‘* Little Dombey,” St. Mar- 

tin’s Hall. 
Fripay.—Crystal Palace Opera Concert, 3. 

La Traviata, Her Majesty’s Theatre, 8. 


Sarurpay.—Lucrezia Borgia, Her Majesty’s*Theatre, 8. 








Axsert Srru, who is already on his road to China, to gather 
materials for a fresh entertainment of a most interesting cha- 
racter, delivered the following address previous to his departure 
last week. His audience bid him God speed with great hearti- 
ness :—= 

“My Lorps, Lapres, anp GENTLEMEN,—The period having arrived 
when you require some relaxation from the incessant labour and fatigue 
you must have undergone during the last seven years from hearing me 
tell the same long story over and over again, I feel a few words are due 
to you, from me, not only respecting the present, but the future. The 
time has come—I can scarcely believe it !—for me to say “Good-bye ” 
to Mont Blanc ; and there are so many old friends connected with it 
that, to me, it is rather like taking leave of a neighbourhood than a 
subject, For, since you were first convened, in the spring of 1852, the 
numerous tourists I have presented to you have come to be so entirely 
a part and parcel of my own existence that at last I have actuall 
believed them myself as realities. It would not in the least astonis 
me, on my approaching voyage, to find my old friend Mrs. Seymour at 
Suez, in great distress because the transit camels had left her unfortn- 
nate black box behind at Cairo ; or to meet the three Simmons girls, 
still unmarried, going to India in the hopes of finding and catching that 
confiding heart, believing in tea, shirt-buttons, and partaken sorrows, 
whom they sought in vain in England—not simply nailing, but 
clenching, that sympathetic Nabob, with whom they might shake the 
pagoda tree, and, collecting its golden fruit, retire to enjoy it in the 
lively circles of Leamington, Bath, and Cheltenham. One thing I have 
been told in confidence. Brown started from Southampton last Sunday, 
in the Pera, and I shall mect him at Malta, and so on; and T only 
received the information yesterday that my old friend Edwards had 
been appointed engineer to H. M. steam-tug Cracker, on the Canton 
River. So I may, perhaps, once more come across him. 

“Lapies AND GENTLEMEN OF THE AREA AND GALLERY,—I have 


manag’ u : 
tainable the whole Evening, may be taken at the Box-office, where the | Without the compulsion of an extra payment—that the miserable system 


payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 


Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s. ; Pit, 1s. ; Gallery, 6d. 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s. 6d., £2 2s. 0, £1 11s, 6d. 


Rorar Ivattan Orera.—Pit, 10s. 64, ; amphitheatre stalls, 10s. 6d., 
7s., and 5s.; Amphitheatre, 2s. 6d.; Second Tier Boxes, £2 12s. 6d, 
Boxes, Stalls, and Pit tickets to be had at the Box-office of the theatre, 
under the portico in Bow-street ; and at the principal musicsellers’ and 


lib 


Sapier’s WELLs.—Boxes, 2s. and 3s,; Pit, Is.; Gallery6d. Doors 





open at half-past 6, commence at 7. 


of telling you the same story in this room two thousand times up to this 
evening, ‘g 
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as well asI do. But you must permit me to add, that I now release 
you from your flattering attention until December. As near as I can 
calculate, leaving Marseilles on Saturday, in the Panther, I shall meet 
the Pera from Southampton, at Malta, to-morrow week, and go on in 
her to Alexandria, which I shall reach on the 17th. Two days is now 
enough for crossing the desert to Suez. I start from that place on the 
19th ; and, after six days of the most intense heat in the world, in the 
tropic of Cancer, on the Red Sea, I shall arive at Aden on the 25th. 
On the 5th of August I touch at Point de Galle, Ceylon; and I hope 
to land at Hong-Kong, and pass my first night in China, on the 24th. 
Whilst thus able to fix those dates with such comparative certainty, 
from the admirable management of the service, let me publicly express 
my warm thanks to the Peninsular and Oriental Company for the 
exceeding kindness, liberality, and attention they have already shown 
me. 

“My return may be ealeulated inversely, leaving China early in 
October. It is impossible to fix it precisely, but I hope to be with you 
all again with the Cattle Show and the Pantomimes. And until that 
time, wishing you every possible enjoyment and happiness that you 
most desire yourselves, I bid you, very gratefully, Goop-Bre.” 


é 
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BISHOP AUCKLAND.—QOn Friday evening the Philharmonic 
Society gave its first concert in the Barrington School, Market- 
place. The room was expressly fitted up for the event, and 
every arrangement was made which could conduce to the comfort 
of the audience. Galleries were raised at each end of the room, 
one of which was occupied by the orchestral performers, and 
which placed the whole of them in full view of the audience. 
This arrangement bad a good effect, although it necessarily 
trenched upon the available space of the room (which is unfor- 
tunately too small for such a purpose); yet it bespoke the good 
taste of the managers, by furnishing, on a small scale, the likeness 
of what a concert-hall should properly consist of. Upwards of fifty 
performers—members of the society, assisted by Mr. Brandon 
and a few Jadies from Barnard Castle—-took part in the per- 
formance. Mr. Hoggett, of Darlington, ably presided at the 
piano, through the unavoidable absence of Mr. Nicholas Kilburn 
from illness. The recitatives had to be sustained by a substitute, 
through the temporary illness of Miss Allan, and were ably ren- 
dered by Miss Leyburn, of Stockton. The music was chiefly 
confined to selections from the Creation and Messiah. The 
choruses seemed to afford intense delight to the audience, who 
testified their feeling by long and repeated plaudits. The solos 
by Miss Leyburn were well received, but the chief attraction was 
Mr. Brandon, who sang in his best style, and who was encored in 
every solo. ‘The singing of Mr, Nevison and Mr. Thirkell was 
well received, albeit a little nervousness was observable on the 
part of the latter, which time will overcome. ‘The society now 
numbers above 100 members. 








ORGAN 


—_—o— 


A competition for the situation of organist to the Church of St. 
Alphage, London-wall, took place on Tuesday morning last, when 
Mr. Barlow was returned as the successful candidate by tne 
umpires, Messrs. Rea and Hopkins. On the whole the playing 
was indifferent. Mr. Herring might have introduced more 
orchestral effect in ‘*O rest in the Lord,’ but he put to shame 
many ofthe more experienced candidates by the manner in which 
he pared the psalm-tunes &c. Mr. Groome played a ‘“‘ Cum sancto” 
of Haydn's very creditably. Of the newly elected organist we 
can fairly say os appears fitted for his post: his playing of 
“The horse and his rider’’ deserves commendation. We think 
some curtains might have been put round the organ: each candi- 
date was exposed to the full view of nearly every one in the church. 








Curious Srirvarion or a Birp's Nxest.—The Isle of Wight 
papers mention that a robin has built her nest inside the organ of 
Arreton church, in the island, and is rearing this year’s second 


brood there. It appears that after rearing the first brood she 
built her nest in a pew in the church, but it was torn down just 
as it was completed, and then the poor bird returned to the 
organ. 





Hoyvign. 


AMIENS.—The Vapoleonien speaks of the opening of the Thé- 
Atre des Bouffés Anglais, directed by the famous Auriol, in that 
town. ‘The writer is profuse in his praise of Mr. Flexmore and 
Mdlle. Auriol, in the ballet of The Dancing Scotchman. ‘he 
grotesque agility of Mr. Flexmore surpasses anything of the 
kind ever seen in Amiens. The theatre is crowded to over- 
flowing every night. 

NEW YORK.—There is a plan on foot to furnish New York with 
what it sadly needs—a first-class music-hall. The plar is thus 
described :—‘‘ A number of capitalists have secured fifteen lots of 
ground fronting on West Fourteenth-street, and of sufficient. depth 
to admit of a large structure. On these lots will be erected during 
the present summer a magnificent concert-hall, capable of seating 
8,000 persons, and opening on extensive conservatories, thereby 
affording promenade accommodation for 8,000 more... Located in 
one of the healthiest and breeziest streets of the city, aud with 
nothing to interfere with a perfect system of ventilation, the hall 
will be delightfully cool in summer, and when the. frost comes, 
and external Nature is nipped and bare, it will afford all the 
pleasures of a winter garden, with blooming flowers and budding 
exotics to relieve the eye, instead of straight lines to weary it.”’ 

FLORENCE.—A new oratorio by Pacini was produced on the 
29th ult., which is spoken of in enthusiastic terms, called Zhe 
Destruction of Jerusalem. The work is in three parts—the 
Prophecy—the Delay—the Fall. . The concourse of artists from 
all parts of Italy was immense, and the applause at many pas- 
sages quite overwhelming. The Grand Duke was present at the 
first performance, and was amongst the first to congratulate the 
veteran composer on his work. . 

PARIS.—Sophie Cruvelli has been a considerable gainer by the 
will of Ahmed, son and heir of the Egyptian Viceroy; his death 
by drowning in the Nile has been in all the journals, and it was 
casually mentioned in those papers that a large legacy devolved 
on the person who taught French to the young prince when at 
Paris. A stronger sentiment than gratitude of a grammar pupil 
is now known to have dictated the very magnificent bequest of 
the Moor, and the lyric queen of song has had, in fact, the 
option of enacting the part of Cleopatra on a real Nile, with real 
pyramids in the background. : 

It is contemplated to bring out Mendelssobn’s Qdipus at the 
Grand Opera, Paris. An opera by Felicien David is also spoken 

f. 


of. 

NEW ORLEANS.— The New Yorn Musical Review has the fol- 
lowing account of the condition of musical affairs in this city, from 
a correspondent :— ‘ 

June, 1858.—On a visit here, to see things notable and curious, 
I will (if acceptable) give you a few lines respecting my musical 
observations. I believe I have never seen in your colums any 
correspondence from this remote quarter. MAM 

So far as my experience goes, I find the talent abiding in the 
foreign population. There are five or six music stores, and, 
judging from appearances, ‘the ‘‘dog-tray’ Americans knock the 
foreign and classical feliows pretty badly on the head. 

Dr. Palmer’s church, which is the principal large one, bas a 
choir, in which two tenors and six bases entirely crowd out three 
trebles and a ‘solitary’ contralto; the organ knocks the props 
from all of them—and so it goes. ‘ r 

I attended’ a sacred concert, given in a Catholic church, and 
led by the kindest conductor I ever saw. He not only put the 
chorus through in enthusiastic style, but stood beside all the solo 
singers, and beat time for them. As I never saw the like of that 
before, I was induced to wish his charity might also prompt him 
to do the singing. Think of such a compliment to soloist ‘and 
organist, to have the conductor beat time in public concert ! 

The French Opera is the standing pad, institution of the 

lace. The house itself is comparatively small, with scenery 
which looks like a calico dress ee ae ine yon a time H 
and the other intments, as though they had become damage 
by travelli - he prvmbrnler.s and back, Primadonna-ly, 
Madame Colson has been singing here for years, and is very 
good. Her voice is of a. vei quality, and her execution 
indicative of study and care. She has the reputation of being a 
very estimable lady. Madame Paolo is the second donna (or 
rather mezzo soprano, possessing a voice exuberant and of gush- 
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ing freshness. She sings Verdi, splendidly. The tenor, Dela- 
grave, is a little fellow, who acts like a woman, and bas a voice 
very similar to Ceresa; has been (truthfully) ‘‘indisposed"’ for 
six months, and for which reason he backs down on the high 
tones, and sickens into falsetto. There is also another ‘ oh- 
summer-night’’ tenor, with a Dutch tongue, who looks as sweet 
as sugar; and another ditto, who is a whole team on a fortissimo 
Gor A; but he can’t diminish to the lines again without a 
‘*break,’’ to savehislife. The little baritone sings entirely out of 
the cigar side of his mouth, and the big one is as flat as a pancake. 
The basso, Mr. Junea, is **the noblest Roman of them all.”’ 
He has a physique like our always-magnificent Badiali (‘to 
memory dear’), andsings nobly. Would you believe it ?—Cesare 
Badiali is unknown down here. Presume the reason is, did not 
sing French, and therefore never appeared here. 

The Classic Music Society does tolerably well, but no better 
than it should, considering that nearly all its members are regular 
orchestrians at the Opera, The orchestral performances in 
general are’noisy enough to please Verdi, and brassy enough to 
tickle Maretzek. French lungs their quietus take on this account 
much oftener than is agreeable to those who think (like me) that 
the instruments are the accompaniment. 

Les Huguenots and Le Prophéte, which have been sung here 
until everybody has learned them, are (as they are in themselves) 
the two great operatic pieces of the city, and, from their being so 
often repeated, are consequently done splendidly. The choruses 
are immense—composed, I presume, of residents among the 
French population. 

Dear or tHe Hussanp or Catuertne Haxes.—Private intel- 
ligence from Biarritz brings the account of the death there, on 
the 3rd instant, of W. Avery Bushnell, a distinguished American, 
who had lately won and wedded the charming cantatrice, 
Catherine Hayes. He was one of those gifted minds in which 
the administrative faculty is pre-eminent. Early in life Bushnell 
was always sought for by contending interests at New York, and 
his energy worked electrical trrumphs. On the arrival of Jenny 
Lind his services were eagerly secured, and he bore her 
triumphantly through the length and breadth of the Union. 
Catherine Hayes risked failure by feeble and ineffective guidance, 
when Bushnell at the forfeiture by her of £3,000, undertook the 
managership, and, boldly daring, conveyed her successfully from 
California, Mexico, and Havannah, along Peru and Chili to Austra- 
lia; to Calcutta and Manilla, through the Indian Archipelago; and 
finally through her own native land, receiving last October, at St. 
George’s, Hanover-square, her hand in reward. His devotion 
and anxieties on her account had developed an hereditary tendency 
which the South of France failed to arrest. The artistic manager 


‘of so ‘many lyric scenes now confides his remains to earth in the 


English cemetery at Bayonne, with true heartfelt sorrow, in which 
thousands will sympathise. 








THE MUSIC SHOW ‘AT SYDENHAM. 

(i yabids (From Punch.) 

TS their Flower Shows and Shower Flows (this latter word has 
birth’ in the spray of the Great Fountains) the Directors of the 
Crystal Palace now are wisely adding Music Shows. Unthinking 
minds ‘thay’ fancy that, as music is addressed to the ear, not. to the 
‘eye, if is Somewhat of a Taurism to say there has been a ‘‘ Show” 
of it. Bat a éoncert like last Friday's, with its acre of performers, 
and its square mile or more of audience, appealed not less to the 
ocular? than'to'the atral sense. A blind man ora deaf one might 
alike bive ‘been’ delighted with it. Besides, whoever cavils at 
our calling it'a Music Show may be silenced by a reference to the 
official’ programe: ’ The concert is there termed a Choral De- 
monstration; and:‘Dr. Johnson’s synonym for this big word is 
Show.’ Quod est Demonstrandum. ~Argal, Punch is’ right, as 


will’be'mdte simply called’ a’ Music Show, ard'willtot upon that 
account, ‘Punch’ bets, prove less attractive. 


Opera-woers are well ‘used to hear music im'a’hot-house : and RiGtats 5 (aed sli tS | Carat m dash ssOchionidl ‘. 
'« "Home ror Aqzp, Actors.—Five acres, of freehold | » With 
98 Hyg, x having been offered for the purpose of founding 


house would*be’found too hot fo'hold’them. Tndeed, 

they’vé ‘been ‘lately; ‘with ‘thermometers’ at ‘midbight stand 
dit’ POO* in ‘thé coolest shade procurdble—that is, we should say, | 
in the shadé Of Aristocracy we think that the habitiés of Covent 


there therefore wa ‘snrall féar that Sir Joseph ea lel 
‘ q 


‘Garden and Her’ Majesty's niust have felt’ a’ new sensation in|: 





listening to music in a comfortable temperature, and where they 
could respire without the exercise of fanning. Moreover, in a 
floral point of view, the great green-house at Sydenham sur- 
passes both the London hot-houses, The bouquets in Covent 
Garden are growing more and more gigantic every season, but 
they can’t quite yet come up tothe Crystal Palace flower-baskets : 
and there is no green jin the eyes of the frequenters of the Hay- 
market, so freshly verdant as the leaves of the orange-trees at 
Sydenham. Comparisons are ‘‘ odorous ;'’ but, even in a nasal 
point, the C. P. has just now undoubtedly the best of it. 

We are sure the dauntless Lumley and the indefatigable Gye 
do everything they can to keep their houses in good odour.. But 
fresh air in London is not so easily imported as fresh pine-apples 
and cherries; and, disguise it as we may with pleasanter per- 
fumery, there is just now an all-pervading something in the air 
(an air-dresser might christen it Bouquet de la Tamise, or Con- 
centrated Sewer Scent) which, follow our noses where we may, 
we can’t, in town at least, get out of them. 

But how about the music ? cries’ some unbiassable critic, who 
has in his wisdom been reserving his opinion until he ascertains 
what Jf. Punch’s may be. We regret to disappoint him, but 
our hatred of routine will not allow us to indulge in musical 
criticism. Critics must look elsewhere for the cut-and-dried 
phrases on which they pin their faith. Mr. Punch went to the 
Music Show solely to enjoy himself; and he therefore cleared 
his mind of all idea of being critical. Mr. Punch has a notion 
(it may be a mistaken one), that the man who, at a concert, listens 
asa Critic can’t have much enjoyment in it. The hearing of the 
music is a business, not a pleasure, to him.’ With his ears 
stretched to their utmost to detect the flaws, he has no aural 
power left him to appreciate the beauties. To write about a 
concert without mentioning the music will certainly be varying 
from the regular routine ; and, as variety is charming, Mr. Punch 
by this course will best keep up his character. 

Nevertheless, as in these days cf Rampant Puseyism some sort 
of auricular confession will doubtless be expected of him, d/r. 
Puneh (speaking not as a professed critic, but as one who has 
enjoyed it) is “‘free to own” that the Music Show at Sydenham 
was as pleasant as the temperature in which he sat and listened 
to it. In both respects the green-house had the better of the 
hot-house. The varied bill of fare which’ was presented at the 
Sydenham feast formed an appetising contrast to the toujours 
Verdi diet with which the British opera-goer has of late been 
sickened. The morceaux of Mozart and Mendelssohn, and Roast- 
beef (this latter is the musical synonym for Handel), which were 
put before us last Friday afternoon showed that Mr. Costa, the 
celebrated chef, was as choice in his selection as in bis serving up. 
Every dainty dish was fit to be ‘ set before a king; ” and King 
Punch is pleased accordingly to intimate His relish of them, an 1 
to state that, long before His aural feast was finished, the taste of 
Traviata was clean gone from His mouth. 








CORRESPONDENCE. 
THE “STRIKE” AT TUNBRIDGE. 
TO THE EDITOR OF THD“ MUSICAL GAZHTTE.” 

Sir,—In reference to the notice which a in your last impres- 
sion’ respecting the unfortunate position of ‘Lunbridge church, ‘I beg to 
explain that particular point relating to myself, via-—the reasom why 
the organ was not used on Sunday week, i 

It was owing ,to the blower refusing to. perform his funetions any 
longer, unless some one guaranteed payment of the arrears, of salary 
now due to him; and although I, attended each seryice ,on, that day in 
my capacity of organist, the duties of my office were rendered, entirely 


‘useléss by the absencé of that important individual, the mighty, “we,” 


Hoping ‘this explanation will absolve me from the unseemly charge 


‘of being concerned in a “ Strike,” 
usual,’ in his coihage; atid, as the words struck from his mint in-'}'" 
variably pass‘ current, the next ** Grand Choral Demonstration ”’|’ 


Believe me ever to be, 
Yours very truly, 
Waxrer B, Gi.pert, 
Tunbridge, July 13th. Mus, Bac,, Oxon. 





es, for & d infirm actors an phe sser, & public meeting 
be held on the 21st of July, at the rincess s eatre for the 

of carrying into ‘effect the object contemplated; Charles 
ean, Esq., in the chair. 
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Miscellaneous. 


— 1) 


HOLLOWAY’S OINTMENT & PILLS, 


A certain and effectual remedy for disease of the 
skin, ringworm, scurvy, leprosy, jaundice, scrofula, 
or king’s evil, sore he ads, and the most inverate 
skin diseases to which the human race is subject, 
cannot be treated with a more certain, safe, and 
speedy remedy for their cure than Holloway’s Oint- 
ment and Pills, which act so peculiarly on the con- 
stitution, and so effectually purify the blood, that 
those diseases are quickly eradicated from the SyS- 
tem, and a lasting cure obtained. These sovereign 
medicines are equally efficacious in curing tumours, 
burns, scalds, glandular swellings, uleerous wounds, 
contracted and stiff joints. Sold by all medicine 
vendors throughout the world, and at Professor 
Holloway’s mpnarsemnsieaitiche 244, Strand, London. 


" Grhibitions, &e. 


WILL SHORTLY CLOSE. 
MUNICH GALLERY of ENAMEL 


PICTURES.—This rare COLLECTION, the works 
of Wustlitch, Chas. Deininger, Langhamer, Miller, 
Schade, Proschélde, and Meinelt, is now Exhibiting 
at No. 2, Frith-street, one door from the corner of 
Soho-square. Admission, 1s. to those not present- 
ing cards of invitation. The collection to be sold, 
entire or separately. 


ROYAL COLOSSEUM. 


Open daily, from 12 to 5 and 7 to half-past 10.— 
Attractive novelties: — New Humorous, Musical, 
and Pictorial Entertainments, by George Buckland 
—Illustrations of Popular Science, by Dr. Bach- 
hoffner, F.C.S.— Magic, by Mr. J. Taylor—Clairvoy- 
ance, by Mdlle. Prudence—A Tour through Space, 
and Views of China, with Lecture, by Mr. W. H. J. 
Traice—Splendid Panorama of Paris by Night — 
With all the numerous Exhibitions of the far- 
famed Royal Colosseum. Admission, 1s.; children 
under 10 and schools half-price. 


THE GREAT EASTERN, lying off 
Deptford.—This STEAM SHIP will be OPEN for 
inspection daily, between the hours of 10 a.m. and 
5p.m. Admission, 2s. 6d. each, by tickets, which 
may be obtained on board the ‘ship; of Mr. W. R. 
Sams, 1, St. James’s-street: or at the offices of the 
Company, 13, Gresham-street. 
JOHN YATES, Secretary. 

N.B. The Greenwich steamers call ‘aloneside the 
— to embark and disembark visitors, at the usual 
ares. 


MR. AND MRS. GERMAN REED’S 
NEW ENTERTAINMENT. — The new series of 
Illustrations, by Mr. and Mrs. Reed (late Miss P. 
Horton), every evening (except Saturday), at 8. 
Saturday afternoon at 3. Admission, 1s., 2s., and 3s. 
Stalls secured without extra charge at the Royal 
Gallery of Illustration, 14, Regent-street; and at 
Cramer, Beale, aud Co.’s, 201, Regent-street. 


MADAME TUSSAUD’s EXHIBITION, 
At the Bazaar, Baker-street.—A Full-length Por- 
trait Model of the PRESIDENT of the UNITED 
STATES of AMERICA is now added, being a con- 
tinuation of celebrated characters of the present 
times which have raised this Exhibition to the 
honour of being visited by strangers from all parts 
of the world. Kamittance, 1s.; extra rooms, 6. 


GREAT GLOBE.—Campaign in India. 
DIORAMA of the SCENES of the INDIAN 
MUTINY, and the advance of the British Armies, 
with descriptive La Lectures, at 12, 3, 6, and 8 o’clock; 
Lucknow if-past 3, and half-past 8 o’clock ; 
the War in China, Diorama of Canton, and the 
Cities of China, at 2 and 7 o’clock; Lectures on 
India, China, and the Atlantic Cable, every hour.— 
Great Globe, Leicester-square. Admission to the 
whole, 1s. Open from 10 a.m. to 10 p.m. 


THE BATTLE OF BALACLAVA— 
Mr. SANT's tg PICTURE, the Earl of Cardigan 
describing the Battle of Balaclava to the Royal 
Family at Windsor Castle, and containing portraits 
of H.R.H. the Prince Consort, the Prince of Wales, 
Prinee Alfred, Prince Arthur, the Princess Royal, 
the Princess Alice, the Princess Helena, the Princess 
Louisa, the Duchess of Wellington, ~. Earl of 
smay ry and Lord Rivers. Is now ON VIEW 
o Palle Jn} 5, at Messrs. Henry ath and Co.’s, 


























Mr. CHARLES DICKENS’ Last Night 
in London.—Oh Thursday evening. July 22, at eight 
o'clock, Mr. CHARLES DICKENS will READ the 
Story of LITTLE DOMBEY. Stalls (numbered 
and reserved), 5s.; area and galleries, 2s. 6d.; un- 
reserved seats, 1s. Tickets to be had at Messrs. 
Chapman and Hall’s, publishers, 193, Piccadilly ; 
and at St. Martin’s Hall, Long-acre. 


THE LEVIATHAN PLATFORM 
AT HIGHBURY BARN IS NOW OPEN. 
Admission, One Shilling—before 7 o’clock, Sixpence, 
Conductor, - - MR. GRATTAN COOKE. 
M.C., MR. J. BLAND. 

Open on Sundays by Refreshment Ticket, 6d. 


CHRISTY’s MINSTRELS, Polygraphic 
fall. pine Ser Strand. “OPEN EVERY 

NIGHT.—On Saturdays. a Morning Entertainment, 
commencing at 3. Doors open at half-past 7, com- 
mencing at 8. Continued success of the Italian 
burlesque opera. 


The New Society of Painters in Water 
Colours.— The TWENTY-FOURTH ANNUAL EX- 
HIBITION: of this SOCIETY is now OPEN at 
their Gallery, 53, Pall-mall, near St. James's Palace, 
daily, from’9 till dusk. Admission, One Shilling ; 
season tickets, Five Shillings. 

JAMES FAHBRY, Sec. 














Society of Painters in Water Colours.— 
The FIFTY-FOURTH ANNUAL EXHIBITION is 
now OPEN at their Gallery, 5, Pall-mall east. close 
to Trafalzar-square, from 9 till dusk. Admittance, 
One Shilling; cotnngee. Fe es 

J. JENKIN S, Sec. 


OKEY’s PARIS, PARISIANS, &c. 


Shrewd intelligent remarks, anecdote, dioramic 
pictures, liberally supplied portfolios, French and 
German well given, excellent piano music.”—Morn- 
ing Herald. Evenings (except Saturda: ay) ats. Tues- 
day and Saturday mornings at 3.—Strand Room, 
391, near Exeter Hall. 


ROSA BONHEUR’s NEW PICTURES, 
Landais Peasants Going to Market, and Morning in 
the Highlands, together with her Portrait, by Ed. 
Dubuffe, are now on VIEW at the German Gallery, 
168, New Bond-street. Admission One Shilling. 
Open from 9 till 6. 


NOW OPEN, the SECOND ANNUAL 
EXHIBITION of Messrs. DICKINSON’S GAL- 
LERILES of CONTEMPORARY PORTRAITS. con- 
taining many striking and remarkable novelties. — 
Admission Js.—114, New Bond-street. 


FEMALE ARTISTS’ SOCIETY, 


tian Hall, Piccadilly.—The EXHIBITION of 
WORKS by LADY ARTISTS is now OPEN. Ad- 
eae One Shilling; catalogues, Sixpence. 


PANORAMA from the Righi Kulm, of 


Switzerland, at Sunrise, is now OPEN, embracin 
the range of the sublime snow-clad mountains an 
the beautiful lakes below them. Lucknow and 
slhi are also open. Admission, 1s. to each view, 
Daily, from 10 till dusk. Burford’s, Leicester-square 


BURFORD’S LUCKNOW and DELHI. 
Panorama.—Now OPEN, these magnificent VIEWS, 
showing all the truly interesting localities of the 
recent terrific conflicts, and the enchanting scenery. 
The Bernese Alps are also open. Daily, from 10 till 
dusk. Admission One Shilling to each.—Leicester- 
square. 























FRENCH EXHIBITION. 

The FIFTH ANNUAL EXHIBITION of PIC- 
TURES by Modern Artists of the French School is 
now OPEN to the public, at the French Galle: 
120, Pall-mall, } —_ ite the Opera Colonnade. Ad- 
mission, One Shilling. ; ; catalogues, Sixpence each. 


Open from 9 to 6 ‘daily, 


Zoological Gardens, Regent’s Park 
are open daily, yom mate, Admission, 1s. 3 
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Cheatrical Announcements. 


—o— 


SURREY THEATRE. — ADELPHI 
COMPANY.—Positively the Last Nicht.—THIS 
EVENING (July 17), THE GREEN BUSHES; or, 
One Hundred Years Ago: with the screaming farce 
of OUR FRENCH LADY’S-MAID —in which 
Messrs. B. Webster, Paul Bedford, Selby, Garden, 
Moreland,—Mesdames Celeste, Mary Keeley, Arden, 
and Chatterley will appear, 





GREAT NATIONAL STANDARD 

THEATRE, SHOREDITCH.—Re-engagement of 
Sir William Don, Bart., who will appear THIS 

EVENING in three pieces. Mr. Webster, Madame 

Celeste, Mr. Paul Bedford, and Miss Mary Keeley 

ae —~ in The Green Bushes on Monday next, 
uly 1 





ROYAL LYCEUM THEATRE 
will open THIS EVENING (Saturday), July 17, 
under the Sole Management of Mr. George Webster, 
when will be produced a new play, founded on La 
Traviata, called THE LADY OF THE CAMELIAS. 
Violetta St. Valarie, Mrs. Charles Young. Belton, 
Stuart, Fitjames, Butler, &c. And a new legendary 
extravaganza, THE LANCASHIRE WITCHES. 
Sir Launcelot, Mrs. Howard Paul; King Arthur, 
Mr. Tilbury; Jester, Mr. J. Clarke ; Sprite, Mr. 
Stilt ; Giant, Mr. R. H. Lingham. ett of 
BROOMSTI OKS; Malles. Marie Collinson, Ellen 
Honey, and a host of pretty witches. Concluding 
with THE CHALET. Lizette, Miss Laura Honey. 

Mrs. Wilkins (widow of the late Serjeant) will 
appear on Monday next. Ira Aldridge, the African 
tragedian, will shortly appear. 





SADLER’S WELLS THEATRE. 


Positively the Last A iprearence of the Irish Boy and 
Yankee Gal.— THI VENING ao: last 
night), THE FAIRY CIRCLE. _O’Carolan, Mr. 
Barney Williams ; woe ire. ye Williams. 
With IN AND ‘OUT OF PLA : dirs, B es 
Williams in five characters. ind i 
Second som only of IRELAND as It Was. 
Ragged Pat, Mr. Barney Wliliams; Judy, Mrs. B. 
Williams—terminating with the celebrated Irish 


jig. 





ROYAL STRAND THEATRE. 
THIS EVENING. the popular drama of ALL 
THAT GLITTERS IS NOT GOLD, in which Miss 
Marie Wilton, of the Royal Adelphi and Lyceum 
Theatres, will make her first appearance. Followed 
by the er successful burlesque of THE 
BRIDE OF ABYDOS, received each night with 
unbounded applause by crowded audiences. Box- 
office open from 11 to 5 daily. 





ROYAL OLYMPIC THEATRE. 
Mr. GEORGE VINING begs respectfully to an- 
nounce for his BENEFIT THIS E ey July 
17, A SOLDIER’S COURTSHIP; GOI GTO THE 
BAD; and THE WANDERING MINSTREL. 





ROYAL PRINCESS’S THEATRE.— 
THIS aa DYING FOR LOVE ; and THE 
MERCHANT VENICE. Monday, Dying 
for Love; and ‘the Merchant of Venice. e8- 
day, Dying for Love, and the Merchant of Venice. 
On Wedn , Dying for Love; and the Merchant 
of Venice. On "Thursday, Dying for Love; and the 
Merchant of Venice. 





ROYAL STRAND THEATRE. 
Mr. W. H. SWANBOROUGH (Acting ain 
has the honour to announce that his BENEFIT 
will take place on Monday next, the 19th instant, 
on which occasion the artists Mr. and M 


ance in i Tickets = 
tained at the Box-office, from 11 
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